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very persuasive. There just happens to be such a thing as a body of great French lit-
erature which has developed and matured over time and which looks to posterity,
that is, to teachers to transmit the wisdom of the anciens et modernes to future gen-
erations. Granted, some parts of the canon are more worthy of preservation than
others, to say nothing of new arrivals who knock on the door of tradition, demand-
ing admission; however, until one has gained some sense of critical perspective, it is
difficult to speak with any degree of authority about who should be present or not
at the table ronde of one thousand years of French literature. It is up to each indi-
vidual instructor to use this series as a base and teach each text critically to truly ful-
fill the humanistic potential of literature, which is to graduate students who can
think critically about the present after digesting the lessons of the past. 

Although this new edition of an old classic has its limitations, as mentioned
above, its many good qualities are far more obvious in the mind of this reviewer.
A Survey of French Literature can be used in a one-year long survey of French
literature and, why not, in a century-specific survey of, say, the seventeenth cen-
tury in which the instructor uses it as a home base, in addition to which students
read a variety of other texts. A Survey of French Literature is far more maniable
than either Lagarde et Michard or Xavier Darcos, and better suited to the needs
of American undergraduates. 

Tom Conner
Professor of Modern Languages and Literatures
St. Norbert College
De Pere, WI

Publisher’s Response 

Thank you for this extensive review of the five-volume Survey of French
Literature, originally published by the venerable Morris Bishop, which Kenneth
Rivers has updated. This project was an opportunity to provide a very reasonably
priced and flexible solution to covering literature at the second-, third- and
fourth-year levels. Any literature survey text requires its editor to make hundreds
of choices, all important to someone, and each of them difficult to make. Yet the
desire was not to define an exclusive list, but to provide the essentials at a rea-
sonable price, and allow the instructor to make the appropriate selections. 

Ron Pullins
Focus Publishing

Blood, Elizabeth and Yasmina Moarek. 
Intrigue: Langue, culture et mystère dans le
monde francophone. 2nd edition.
New Jersey: Pearson Education, Inc., 2007.  IBSN: 0-13-221378-8.

Intrigue: Langue, culture et mystère dans le monde francophone is touted as
a mystery story by its publishers, who state that “this mystery story, however, 
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is not written in a traditional narrative format. Rather, it evolves through the 
chapter dialogues, listening comprehension selections, communicative activities,
and even grammar exercise in the textbook. With each episode in each chapter,
the story progresses, and the students learn more about the characters’ motives
as they pick up clues related to the twists and turns of the story line.” The 
publishers go on to assure us that the 5 Cs will still be addressed, just as they
would in a “normal” textbook.  

This is an intermediate-level text and assumes a fairly good knowledge of the
language. Each of the ten chapters is structured in a similar way. There is a chap-
ter overview called Avant-propos. It serves to introduce the featured cultural
content and story. The next section, Épisode 1, introduces a new episode of the
mystery story. Activities practice all language skills, but the focus is on reading
and vocabulary building. Épisode 2 focuses on grammatical skills while still tak-
ing an oral/aural approach for the most part. Épisode 3 reinforces the grammati-
cal concepts but focuses on speaking and writing. The final section of each
chapter is the Dénouement where students will find activities that synthesize the
material taught.

When I first read the description of the methodology, I feared a rehash of the
Spanish Destinos series. While Destinos had its target audience and its strong
points, the level of language soon made it seem fake. The videos quickly became
dated. Although students liked Destinos for the most part, they often made fun of
it as well. So I was pleased to see that this text had a lot more to offer.   

All directions are given in French, which one would expect at the intermedi-
ate level. The cultural information is well presented and supplemented with
maps, pictures and short explanations, where appropriate, of important details.
The first chapter launches us right into the story, which begins at a hotel in
Louisiana. We meet Claire and Jean-Louis, who are two of the main characters.
Their exchanges are authentic and believable. Users are immediately interested
and want to know more. I found that the dialogues stopped too soon, and I
wanted to keep turning the pages to find out more. Later in the same section we
learn a little more about Claire and Jean-Louis in another dialogue. This one is set
up differently than the first, though. It is meant to be read aloud with students
playing the roles of the characters. For example, the student who plays Claire will
have some choices to make, as the dialogue presents options for what she can
say.  When Jean-Louis invites her to dinner, she can say “(C’est tentant/ J’aimerais
beaucoup/ ???).” The question marks call for students to be creative and imagine
an appropriate response. This is a quite clever presentation, which this reviewer
has not seen before. Although most of the options mean the same thing, students
learn more than one pat answer in a given context while also having the option
of creating their own response.

Grammar is explained in English in the Épisode 2 section of the chapter.
Although the use of English may be reassuring to students, especially at the begin-
ning of the semester, it probably could have been reduced or phased out by the
end of the text. Overall the level of the activities is quite sophisticated. There are
simpler activities, such as filling in the blank with the correct form and tense of
a specific verb, and then there are more open-ended questions, often linking back
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to the film. For example, in Chapter 7 students learn the past conditional and are
asked to imagine what the characters’ lives would have been like if they had not
met each other. Students are asked to write a certain number of sentences on this
subject and then to compare them with their classmates’ answers. This approach
should lead to great discussion, since students will have already thought about
the topic and presumably have something to say.

In the final section, students are asked to complete tasks and activities that ask
them to synthesize what they have learned in the chapter. Although the link to the
topics was clearer in some chapters than in others, this section, for the most part,
provides a valuable reading activity. The very first chapter has a small selection
from Les Liaisons dangereuses, and other chapters draw their selections from a
variety of French and Francophone literature, selections that are well chosen.  

Overall I was intrigued by this textbook, which I guess is an appropriate
response given its name.  It has solid grammar and reading activities. I did not get
a chance to see the workbook or the videos; however, if they are of the same cal-
iber, I would imagine that they would be a welcome addition to the series.

Sharon Grélé
French/Spanish Teacher
Westwood High School
Westwood, MA

Borra, Adriana and Ruth Mader-Koltay. 
German Through Film. 
New Haven and London: Yale University Press. 2007. ISBN: 0-300-
10950-4. $25.00.

Finding teaching materials that are contemporary enough to be interesting to
students and linguistically appropriate to their language level is challenging at
best. Add to this the difficulty of reworking materials to make them pedagogically
sound without compromising their authenticity, and it soon becomes clear why
there are so few truly excellent classroom materials for foreign language teach-
ers. German Through Film addresses both of these potential shortcomings by
providing an up-to-date, flexible, and pedagogically sound series of film modules
that can be used at various levels of instruction. The target audience is primarily
high school and college students of German, though some of the selected films
address controversial topics that may not be readily accepted or approved for
secondary school use.

That aside, the films were chosen based on their availability both in Germany and
the United States, as well as for their portrayal of a number of post-war social issues
that affect the daily lives and the collective conscience of contemporary German
speakers. The eight film modules cover a range of topics from the Nazi regime
(Comedian Harmonists, Aimeé und Jaguar, Nirgendwo in Afrika) and the integra-
tion of minorities into the national fabric (Jenseits der Stille, Im Juli) to reunification
(Good Bye Lenin!) and post-modern, Euro-global Germany (Lola rennt; Was tun,




